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Article :
1 Cannes Double Win a Reminder to the World of
Japan's Filmmaking Caliber

Directions: Read the following article aloud.

The global recognition of Koji Yakusho and Yuji Sakamoto at Cannes is an uplifting message to aspiring
individuals across Japan, transcending the film industry.

The 2023 Cannes Film Festival witnessed a momentous achievement for Japanese cinema, as two films
received prestigious awards: one for Best Actor, and the other for Best Screenplay. This simultaneous
victory in two major categories highlights the exceptional quality of Japanese filmmaking. It also provides a
significant boost to the industry's prominence.

Koji Yakusho was honored with the Best Actor award for his performance in Perfect Days (2023). Itis a
captivating film set in Tokyo, directed by Wim Wenders. Yakusho's recognition brings to mind the previous
victory of Yuya Yagira, who, at the young age of 14, won the same award for his role in Hirokazu Kore-eda's
Nobody Knows in 2004.

'Magnetically Charismatic'

Yakusho's reputation extends beyond Japan's borders. His notable portrayal in Shohei Imamura's The Eel
secured the prestigious Palme d'Or at Cannes in 1997. In Perfect Days, Yakusho masterfully depicts an
enigmatic and taciturn toilet cleaner. He manages to captivate audiences despite being given a challenging
role with minimal dialogue. Even the notoriously critical French press lauded his performance as
"magnetically charismatic."

In the Best Screenplay category, Yuji Sakamoto received the award for his exceptional work on Monster,
directed by Hirokazu Kore-eda. This triumph marks Japan's second win in the category since Ryusuke
Hamaguchi and Takamasa Oe won the award for Drive My Car in 2021.

Sakamoto is a renowned screenwriter who has played a prominent role in Japan's television industry,
particularly in creating what is known as "trendy dramas" in Japan. These shows, produced around the
time of Japan's economic bubble, offer a glimpse into urban life, pop culture, and romance. Notably,
Sakamoto wrote the script for the widely popular Tokyo Love Story (1991). In recent years, he has also
ventured into films addressing social issues, winning the Hashida Award for his script for Mother (2010).

Global Recognition of Japanese Talent

The recognition bestowed upon Yakusho and Sakamoto reflects the international acknowledgment of
Japan's filmmaking caliber. It is uplifting to witness the influence of these esteemed maestros on the global
stage.

German filmmaker Wim Wenders is a Japanophile and a great admirer of Yasujiro Ozu. He received the
33rd Praemium Imperiale in the Theatre/Film category in 2022. In his latest work, Wenders masterfully
portrays the simple joys and humble existence of an ordinary man in a quiet corner of Japanese society.
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Article :
1 Cannes Double Win a Reminder to the World of

Japan's Filmmaking Caliber

Directions: Read the following article aloud.

French media observed the influences of Akira Kurosawa's Rashomon (1950) in Sakamoto's screenplay for
Monster. The film skillfully explores the varying interpretations of an incident at a school through the eyes
of a mother, a teacher, and a child.

Yakusho and Sakamoto, who established their acting and screenwriting careers in Japan, have now
demonstrated their exceptional talent on the global stage. While the international spotlight has recently
focused on Japanese athletes, these achievements underscore the significant role of filmmaking in

uplifting Japanese society.
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2 Key phrases and vocabulary

Directions: First repeat after your tutor and then read aloud by yourself.
1. uplifting BI#ICHE 5. [EFELEEOHIES. FEICHS N, TRICSE S, FROITH
Hearing about their contributions to children’'s health in that country is uplifting.

2. highlight ~%HBif-t¥4% -@fHl9 4. (ELYWLEET) ~ZBEIZTTSH,. Y—H—TES,
(L a—BED) 1\ 154 FX4&E

The event will highlight the achievements of young scientists.

3. notoriously E&5< 3

The singer is notoriously private and rarely gives interviews.

4. admirer 77 >, £iFE

He became an admirer of Japanese animation after watching some Ghibli movies.
5.interpretation (BEbk. EEM. BE - ABELCEDHERD) M@K - ¥IE. BR

The professor presented contrasting interpretations of the historical event.

3 Questions

Directions: Read the questions aloud and answer them.

1. What were the two major categories in which Japanese films won awards at the
Cannes Film Festival?

2. In the film "Perfect Days,"” what kind of character does Koji Yakusho portray?

3. Have you ever watched a Japanese film that received international recognition?
If so, which film was it?

4. Do you think the success of Japanese films at international events like Cannes
can positively influence the perception of Japanese culture globally? Why or
why not?

5. How important do you think filmmaking is in promoting cultural exchange and
understanding between different countries?

AEM(E —MEEEAND /S T A D— RIEERE, $RSHERTSIILLDHFHEEZIB T, ERE1 -2 S—Z2IBRSHMRELTLET,
THR bR - BMETERZE<EUERT,



o TESR Weekly News Digest
AISA X D]JAPAN F or W‘d[‘d ) B ERASSALRRE
BelEplus’ 21— RBDYvS 3B

4 BXERERE:
(3] H>IFREE BAZHED LFBRER

i R S OBEER D —> 7T U AD K v X [ERRMESE THARD 2 (N BEE L AR I -, FEE
Z A2 BT 50130 T T, HEOL-LDOE S 2R dREE, AAMBROE 5R5EKICHORTH L
EERE L0,

BEEAHIEDTZDIE, HRZ2EBBICLE (=727 FA X)) (T4 b T e X — ) FHOKT
IR SATHD, BROYHEL LTIE, 200440 IHHM SRV EREHMEE) T, Y1 40K
FEADTZE LN (X)) R (b)) EIRSALK2 AR, 1 9L,

BT AL 99 THICFRMESROREEEZZE L [H742E) (AFNETEEE) CTEET D7 S com
AELEL . BN ARZRET HHEO— AT, SEIH COITHOH 55K nE N LOBERE T, ¥9
SWIFEE AN E RV ST > BV U EATAL RIS BAD L I ICAZBIEMNITS] LiE<
P L7,

—J. MARZZH L0 MY (BEEE) O S, —ED TRIA4T <A+ U—] O
BRETEE L RILERL (KhES) SALCR2ERTH D,

WHEMEI THE T T A=V —] BREFNL VT A —RI~DEFT, TVEEROE B TIERLTEZA
SHAFZTHS, WO TIHFHERIRFTI~LFHIF., Mother)] THEHEZZELTND,

HHE ORZFT, HAROMBERDOESZMRNTHE LR W2 D259, F-20ERICTOBNENGELEIE
T~ HDFERE L SEDH0 6 BEED,

RAYHE DT = o & — R TN RSB AR SN A 22T, PR, 55 3 3 mIE AR E T it a it R
(BB (B - B 2ZE L2, SEMTIEAADHED B TAZX I BOEHLAFE LSS0 REN
i,

(LAT ¢ 7 BREBEHEE O TRRAEM) CHET2FETHD LM LI-oNSRot S AOFT 72 M) 72,
PR TR & TR FE A RESOHNN, T ZNENONIE N OHE ZORZFTNRRD EVHIERTH D,

AARCEB L HRIHE L HAZ PR L ERICFEN 2R L, Boll TIEAR—Y FROFEEN LA, BRE T
b HARKZEY LIFT<HDRETH D,

gt : [FR] hoXEKRE BARERY EIFHRES
JAPAN Forward

AEM(E —MEEEAND /S T A D— RIEERE, $RSHERTSIILLDHFHEEZIB T, ERE1 -2 S—Z2IBRSHMRELTLET,
THR bR - BMETERZE<EUERT,


https://japan-forward.com/japanese/137335/

