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The Art of Kyoto's Delicate Openwork Fans
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1_ Article

Read the following article aloud.

Sukashi uchiwa, or openwork fans, have delicate cut-out patterns in their bamboo, wood, or
paper frames. The fan was produced by Aiba, a Kyoto fan maker with a history of more than
330 years. He and just one other craftsman produce nearly 10,000 Kyoto fans a year,
including sukashi uchiwa, all entirely by hand. That day, he was carefully arranging between
60 and 120 thin bamboo ribs across a sheet of paper. The process is known as karibari, or
temporary mounting. The subtle millimeter-width spacing has become second nature to his
fingertips after 40 years in the craft.

After the ribs were arranged, Aiba applied Japanese paper to the back before peeling away
the paper he had just attached. He then applied a sheet of handmade washi to create the
visible surface of the fan. It may seem like an unnecessary extra step, but karibari is
essential. It allows Aiba to apply a thin, even layer of glue to the bamboo ribs. "I don't want to
show a surface that's warped like a dried squid that's been grilled. | want to make fans that
are straight and crisp," he said. :
Continued on next page.
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1_ Article

Kyoto fans stand out in their construction, in which the fan and handle are made separately,
and in their detailed decoration, which comes from the gosho uchiwa once made for the
imperial court. The sukashi uchiwa, in particular, leaves parts of the fan open, allowing the
bamboo ribs to show through and the other side to stay visible. The design is said to have
come from one of Aiba's predecessors.

Inside Aiba’s shop, delicate sukashi uchiwa feature autumn flowers such as
chrysanthemums, bush clover and bellflowers, in a style similar to paper cutouts. The fans
are so light and almost see-through. Simply looking at them seems to evoke a gentle, cooling
breeze. Yet they appear almost too delicate to produce much air when waved.

"Wave it gently, and it creates a smooth breeze," Aiba explained. "You're not supposed to
flap it around with all your strength.“ Even so, he says most customers buy the fans not for
practical use but to display and enjoy them. "Sukashi uchiwa appeal to the emotions. They
cool the heart and give you a sense of relief."

Aiba returned to the family business at 26 and has tried to emphasize the artistic, traditional
qualities of handmade Kyoto fans. "Sometimes people ask me to organize solo exhibitions
and things like that, but I don't want to stray from being a craftsman. That's something I'm
particular about,"” he said. He plans to stick to the craft's foundations, carefully making each
fan by hand using high-quality bamboo, glue, and washi paper.

Kyoto's summers have grown hotter in recent years, and the value of fans for staying cool
and preventing heatstroke is being reconsidered. Beyond their traditional use at festivals and
summer events, fans are also finding a place in interior design and fashion. With a history of
over 1,000 years, to the Asuka and Nara periods, the Japanese fan continues to evolve.
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2 _ Key phrases and vocabulary

First repeat after your tutor and then read aloud by yourself.

1. process L#&
Learning a new language is a gradual process.

2. craft BEAR
The craft of making musical instruments requires years of careful training.

3. surface &M
The surface of the table was smooth after it was polished.

4. construction &
The construction of the bridge took several years.

5. feature ¥ &9 5

The new building features large windows and an open entrance.

3_ Questions

Read the questions aloud and answer them.
1. What is karibari, and why is it important?

2. Why do many customers buy the fans even though they are not
mainly for practical use?

3. How is Aiba trying to preserve the traditional craft while allowing it
to evolve?

4. Why do you think people may value handmade products even when
mass-produced products are cheaper?

5. What kinds of traditional Japanese products would you like to see
used more in everyday life?
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